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The  Southeast  Seven  7 


An  exhibition  of  the  seven 
NEA/SECCA  Southeastern  Artists  Fellowship  recipients 

for  1983—84 


GERALD  CANNON 
RENI  GOWER 
WILLIAM  MAGUIRE 


RUSS  WARREN 


RICHARD  MAYBERRY 
JIM  SANBORN 
ALAN  STONE 


7  April  thru  20  May  1984 

Southeastern  Center  for  Contemporary  Art 

Winston -Salem,  North  Carolina 
4  September  thru  30  September  1984 

Gallery  of  Fine  Arts,  University  of  The  South 

Sewanee,  Tennessee 
18  October  thru  17  November  1984 

Virginia  Beach  Arts  Center 

Virginia  Beacti,  Virginia 
1  December  1984  thru  29  January  1985 

7th  Street,  Tunnel  and  Gallery  One 
Spirit  Square  Arts  Center 

Charlotte,  North  Carolina 


Supported  by  a  grant  from  the  National  Endowment  for  the  Arts 
in  Washington,  D.C.,  a  federal  agency. 


Foreword. 


The  Southeast  Seven  7  exhibition  is  a  result  of  the 
NEA/SECCA  Southeastern  Artists  Fellowship  competition 
held  annually  by  SECCA.  The  competition  which  resulted  in 
the  seven  fellowship  winners  highlighted  in  this  exhibition 
and  catalogue  took  place  in  November  of  1982.  This 
program  is  a  prime  example  of  what  SECCA's  focus  is:  to 
identify,  support  and  exhibit  the  Southeast's  most  outstanding 
artists.  It  is  also  a  prime  example  of  the  concern  of  the 
National  Endowment  for  the  Arts  for  individual  artists 

throughout  the  country. 

This  program  is  now  in  its  eighth  year.  Each  year  we  look 
forward  to  the  competition  and  to  the  resulting  exhibition. 
Both  are  always  stimulating  events.  The  Southeast  Seven  7 
fellowship  recipients  should  be  very  pleased  with  their 
selection.  The  competition  is  always  stiff.  On  behalf  of  SECCA 
and  the  NEA,  I  congratulate  these  seven  fellowship  recipients. 

Vicki  C.  Kopf 
Curator 


The  NEA/SECCA  Panel 


Jim  Crsblel Harrisonburg,  Virginia 
Herb  Jackson/ Davidson,  North  Carolina 
Lisa  Lyons/ IVIinneapolis,  Minnesota 
Mary  Mintich/ee/monf,  Nortln  Carolina 


Dose  of  skeptical  wisdom  fails 


James  Russell  Lowell  once  remarked  that  "a  wise  skepticism  is  the  first  attribute  of  a 
good  critic. "  When  asked  to  serve  as  a  juror  for  the  NEA/SECCA  grants,  I  decided  to 
heed  Mr.  Lowell's  advice;  I  would  endeavor  to  apply  a  dose  of  skeptical  wisdom  to 

the  task  at  hand.  Fortunately,  the  plan  failed. 

It  is  hard  to  maintain  a  sense  of  doubt  while  viewing  art  of  obvious  quality, 
seriousness  and  originality.  Without  question,  there  are  numerous  worthwhile  artists  in 
the  Southeast  who  have  committed  themselves  to  a  wide  variety  of  artistic  forms.  It  is 
a  very  difficult  task  to  select  just  seven  artists  from  so  many  deserving  applicants. 

As  a  juror,  my  job  was  to  single  out  those  pieces  I  believed  to  be  the  highest  in 
quality.  But  judgments  of  quality  can  seldom  be  separated  from  differences  in  style, 
points  of  view  and  media.  Obviously,  more  artists  were  deserving  of  honor  and 
recognition  than  were  chosen.  In  any  event,  I  offer  my  heartiest  congratulations  to  the 
1983—84  fellowship  recipients.  The  exhibition  of  works  by  Gerald  Cannon,  Reni 
Gower,  William  Maguire,  Richard  Mayberry,  Jim  Sanborn,  Alan  Stone  and  Russ 

Warren  should  prove  to  be  a  truly  exciting  event. 

Jim  Crable 


Judging  peers  is  sobering 


The  responsibility  of  judging  my  peers  for  so  important  an  award  as  a  Southeast 
Seven  grant  is  sobering,  but  the  process  as  established  by  SECCA  lessens  the 
apprehension  that  an  injustice  might  be  committed.  The  jurors  are  not  made  aware  of 
a  candidate's  experience  or  geographical  location  until  the  process  of  selection  is 
completed,  thus  insuring  that  the  work  submitted  is  the  basis  of  the  decision  and  not 
quotas  of  sex,  medium  or  geographical  distribution.  Each  candidate's  set  of  slides  is 
viewed  independently  by  a  team  of  two  jurors,  and  if  they  choose  not  to  select  it  for 
further  consideration,  it  will  have  a  chance  to  be  reintroduced  by  the  other  team. 
After  the  field  has  been  narrowed  to  a  manageable  number,  the  slides  are  presented 
to  all  four  jurors  at  once,  and  any  candidate  receiving  two  votes  is  retained  for  the 
next  round.  Likewise,  after  the  narrowing  at  this  level  is  complete,  the  slides  are 
reviewed  and  three  votes  are  required  for  survival.  Finally  an  unanimous  vote 

determines  recipients  of  the  award. 

I  found  the  procedure  to  be  fair,  and  also  useful  to  me,  as  I  was  able  to  see  a  broad 
survey  of  activity  in  the  Southeast  and  identify  artists  whose  work  might  be  suited  to 

other  projects. 

My  congratulations  to  the  artists  we  selected  for  so  distinguished  a  body  of  work; 
and  I  encourage  all  those  who  were  not  selected  this  time  to  keep  submitting 

applications  to  this  extremely  worthwhile  program. 


Herb  Jackson 


High  level  of  quality  noted 


As  a  member  of  the  1983  NEA/SECCA  panel,  I  valued  having  the  opportunity  to 
familiarize  myself  with  the  work  of  so  many  artists  living  in  the  Southeast.  Viewing  the 
applicants'  slides,  I  was  intrigued  by  the  wide  range  of  form  and  expression,  styles 
and  techniques  that  their  works  represent.  But  more  important,  I  was  impressed  by 
the  high  level  of  quality  reflected  in  their  varied  creations. 

The  task  of  selecting  such  a  small  number  of  award  winners  from  a  pool  of  more 
than  1,100  applicants  was  a  difficult,  albeit  fascinating,  job.  Let  me  be  quick  to  add, 
however,  that  the  seven  artists  who  were  chosen  as  fellows  distinguished  themselves 
early  on  in  the  day-long  selection  process.  Through  the  numerous  elimination  rounds, 
it  was  their  slides  that  the  panelists  continually  called  back  for  further  discussion  and 
review,  their  creations  that  inspired  our  curiosity  and  admiration. 

And  so  to  the  fellows:  congratulations!  And  to  the  NEA  and  SECCA:  my  hopes  that 
you  will  continue  to  sponsor  this  most  worthwhile  program  of  identifying,  supporting 
and  honoring  talented  artists. 

Lisa  Lyons 


Marathon-like  quality  to  process 


Serving  as  a  panelist  was  an  interesting,  enlightening,  exhausting  experience.  Most 
rewarding,  probably,  was  the  opportunity  to  see  how  much  and  what  good  art  is 
being  made  in  the  Southeast. 

This  benefit,  however,  created  an  enormous  marathon -like  quality  to  the  selection 
process.  Before  noon  I  had  seen  as  much  art— produced  in  a  year  or  so  in  my 
region ^as  I  had  probably  seen  in  studying  the  whole  history  of  Western  art.  Each 
juror  sees  each  slide,  but  jurying  by  slides^like  studying  art  history  by  slides— is  a 
necessary  but  imperfect  method.  Naturally,  a  slide  does  not  have  the  same  scale  and 
presence  as  the  work.  And  the  reality  of  time  is  a  factor.  Elusive  is  the  wonderfully 
subtle  piece  that  speaks  to  you— ultimately!  Not  affordable  is  the  luxury  of  pausing 
for  awhile— alone— before  a  work.  Finally,  consensus  by  a  jury.  Four  diverse  people 
search  out  and  respond  to  real  quality— but— from  this  vast  field— must  then 
thoughtfully  agree  on  only  seven.  In  spite  of  these  unavoidable  handicaps,  this 
competition  remains  a  well  conceived,  supportive  opportunity  for  artists  of  the 
Southeast.  All  at  SECCA  involved  with  the  process  demonstrated  impressive 
organization,  efficiency,  dedication  and  objectivity— devoid  of  value  judgments. 

I  found  both  the  people  and  the  art  stimulating  and  the  recipients  solid.  It  was  good 
to  briefly  be  a  part  of  it  all. 

Mary  MIntich 


Gerald  Cannon 


THE  SPOILED  VACATION 


Gerald  Cannon 


"/  am  interested  in  the  essence  of  memory.  Memory  distilled  into 
images  that,  like  a  familiar  scent,  flood  us  with  an  instant  clarity  of 
affect  without  the  burden  of  effect.  l\/lemon/  which  often  seems  at  its 
most  personal  to  be  at  its  most  universal.  Memory  which  is  us." 


Born: 

1947 


Education: 

B.S./B.A.,  Auburn  University,  1969 
M.B.A.,  Auburn  University,  1971 
M.F.A.,  University  of  New  Orleans,  1981 

Present  Position: 

instructor  in  nnanagement,  University  of  New  Orleans 

Grants  and  Fellowships: 

NEA/SECCA  Southeastern  Artists  Fellowship,  1983 

Selected  Solo  Exhibitions: 

Hunter  Museum  of  Art,  Chattanooga,  Tennessee,  1979 
Foster  Goldstrom  Fine  Arts,  San  Francisco,  California,  1982 
Arthur  Roger  Gallery,  New  Orleans,  1982 

Selected  Exhibitions: 

"48th  Annual  Drawing,  Photography  and  Printmaking  Competition,"  SECCA, 

Winston-Salem,  North  Carolina,  1980 
"Collage  and  Assemblage,"  Mississippi  Museum  of  Art,  Jackson,  Mississippi,  1981 
"Modified  Metaphors,"  Mobile  Contemporary  Arts  Center,  Mobile,  Alabama,  1982 
"Victims  and  Violations,"  Contemporary  Arts  Center,  New  Orleans,  1983 

Selected  Collections: 

New  Orleans  Museum  of  Art 

Alexandria  Museum  of  Art,  Alexandria,  Louisiana 

Prudential  Life,  Newark,  New  Jersey 

Atlantic  Richfield,  Lafayette,  Louisiana 

University  of  North  Alabama,  Florence,  Alabama 


Reni  Gower 


FAN  c 


Reni  Gower 


"My  work  is  concerned  with  incorporating  the  "art  space"  produced 
by  each  of  my  pieces,  into  the  viewer's  personal  space.  The 
intended  result  is  a  private  space  within  a  public  one.  This  is 
facilitated  by  the  architectural  reference  in  the  work's  structure.  While 
this  reference  establishes  the  physical  boundaries  of  the  piece,  it 
also  creates  a  psychological  prompt,  to  help  the  viewer  construct  an 
intimate,  personal,  or  spiritual  place  of  his/her  own  making.  This  is 
enhanced  through  the  lighting,  color,  pattern,  texture  and  scale. 

"In  the  Fan  series,  a  large  wooden  fan  was  used  as  a  focal  point.  A 
complimentan/  wooden  structure  was  fabricated  to  echo  the  fan's 
form.  By  extending  the  structure  off  the  wall  and  into  the  room,  the 
piece  becomes  integrated  with  the  viewer's  space.  Many  layers  of 
diverse  materials  such  as,  screen,  painted  canvas,  cheesecloth  and 
plastic,  are  suspended  from  the  wooden  structure.  These  materials 
are  used  to  create  multi- faceted,  individualized  readings  of  space, 
color  and  content. " 


Born: 

1953 

Education: 

B.S.,  University  of  Wisconsin-Madison,  1975 

Foreign  Study,  London,  England,  1975 

M.A.,  University  of  Minnesota- Dulutfi,  1978 

M.F.A.,  Syracuse  University,  Syracuse,  New  York,  1981 

Present  Position: 

Assistant  professor  of  art,  Virginia  Commonwealth  University,  Ricfimond 

Grants  and  Fellowships: 

Ford  Foundation  Grant,  1979  and  1980 
Researcfi  Support  Grant,  Syracuse  University,  1981 
The  First  and  Merchants  National  Bank  Award,  1983 
Faculty-in-aid  Grant,  Virginia  Commonwealth  University,  1983 
NEA/SECCA  Southeastern  Artists  Fellowship,  1983 

Selected  Solo  Exhibitions: 

1708  East  Main,  Artists'  Space,  Richmond,  Virginia,  1981 
Minot  Art  Gallery,  Minot,  North  Dakota,  1982 
Anderson  Gallery,  Richmond,  Virginia,  1983 
Anton  Gallery,  Washington,  D.C.,  1983 
Two  Flights  Up,  Syracuse,  New  York,  1984 

Selected  Exhibitions: 

Munson-Williams-Procter  Museum  of  Art,  Utica,  New  York,  1979  and  1980 

The  Everson  Museum  of  Art.  Syracuse,  New  York,  1980 

Georgia  Tech  University  Gallery,  Atlanta,  1980 

Associated  Artists'  Gallery,  Fayetteville,  New  York,  1981 

Anton  Gallery,  Washington,  D.C.,  1982 

Tredegar  Iron  Works,  Richmond,  Virginia,  1983 

Virginia  Museum  of  Art,  Richmond,  1983 

Brixton  Gallery,  London,  England,  1983 


iam  Maguire 


FLORAL  CITY,  FLORIDA 


William  Maguire 


"Light  draws  attention  to  what  it  describes;  and  something  ordinary 
may  be  substantially  transformed  by  light.  To  photograph  is  to  be 
interested  In  the  world  of  appearance,  the  way  everything  looks,  the 
act  of  seeing.  To  photograph  is  to  intrude  and  confront  oneself  and 
this  changing  world  of  appearance.  It  is  to  pose  a  guestion  about 
how  and  what  I  see. 

"A  photographer  is  also  interested  in  the  way  a  photograph  looks.  A 
photograph  is  an  illusionistic  device  possessing  an  apparent  fidelity 
to  the  way  the  eye  sees.  The  form  of  a  beautiful  photograph,  which 
is  how  it  shows  what  it  shows,  is  intensely  beautiful  without  drawing 
the  least  attention  to  itself.  It  is  not  the  photographer's  problem  to 
interpret  or  to  merely  artfully  arrange. 

"One  photographs  in  a  world  of  appearance,  in  the  present,  and 
from  this  occasionally  mysteriously  comes  a  beautiful  photograph.  I 
am  interested  in  how  a  beautiful  photograph  defies  interpretation.  It 
is  rich  in  implication  and  description  of  surface,  yet  completely  free 
of  conventional  intellectual  meaning. " 


Born: 

1943 


Education: 

B.A.  in  English,  University  of  Notre  Dame,  Indiana,  1966 
M.S.  in  photography.  Institute  of  Design,  Chicago,  1972 

Present  Position: 

Associate  professor,  Florida  International  University,  Miami 

Grants  and  Fellowships: 

National  Endowment  for  the  Arts  Photographer's  Fellowship,  1977  and  1980  ■ 

Florida  Fine  Arts  Council  Artist's  Fellowship,  1978 

Guggenheim  Fellowship,  1982 

NEA/SECCA  Southeastern  Artists  Fellowship,  1983 

Selected  Exhibitions: 

Gallery  224,  Ft.  Lauderdale,  Florida,  1977 

"Florida  Light,"  Loch  Haven  Art  Center,  Orlando,  Florida,  1979 

21st  Annual  Hortt  Exhibition,  Ft.  Lauderdale  Museum  of  Fine  Art,  Florida,  1979 

Palm  Beach  Junior  College  Art  Gallery,  Florida,  1979 

"Art  Patron  Art,"  Southeastern  Center  for  Contemporary  Art,  Winston-Salem,  North  Caroli 
and  tour,  1979—80 

"Florida  Fellows  in  the  Visual  Arts,"  LeMoyne  Art  Foundation,  Tallahassee,  Florida,  1980 
Gallery  Exposures,  Coral  Gables,  Florida,  1980 

Florida  International  University  Visual  Arts  Gallery,  100  Photographs,  1983 

Selected  Collections: 

St.  Petersburg  Museum  of  Fine  Art,  Florida 

Museum  of  Modern  Art,  New  York 

Florida  House  of  Representatives,  Tallahassee 


Richard  Mayberry 


VERTICAL  COMPOSITION 


Richard  Mayberry 


"In  the  romantic  notion  of  tailing  a  journey,  I  recreate  a  parcel  of 
land  through  a  mosaic  of  photographs.  Using  eye  and  hand,  no 
preliminary  drawing,  the  pencil  slowly  works  right  to  left  across  the 
paper  on  a  path,  constantly  carving  dark  from  light.  In  doing  this  I 
go  to  a  fairly  minute  level  of  observation  and  pull  out  abstract 
shapes,  reassembling  them  onto  the  paper.  This  transference  of 
image  from  photograph  to  paper,  filtered  through  the  mind  in  a 
semi-conscious  state,  fascinates  me,  surprising  me  with  natural 
rhythms  and  patterns.  The  details  are  therefore  important,  the  major 
consideration,  as  every  part  of  the  paper  becomes  charged  with 
pattern  and  must  be  read  slowly,  with  an  eye  willing  to  make 
journeys. " 


Born: 

1950 


Education: 

B.A.,  University  of  South  Florida,  Tampa,  1968—72 
New  York  Studio  School,  1975 

M.F.A.  in  Painting,  Queens  College,  CUNY,  Flushing,  New  York,  1976—78 
Appalachian  State  University,  1982—83 

Present  Position: 

Assistant  to  the  Visual  Arts  Director,  Knight  Gallery,  Spirit  Square  Arts  Center,  Charlotte, 
North  Carolina 

Grants  and  Fellowships: 

NEA/SECCA  Southeastern  Artist  Fellowship,  1983 


Awards: 

Winter  Art  Festival,  Vero  Beach,  Florida,  Best  in  Show,  1974 

Space  Coast  Art  Festival,  Cocoa  Beach,  Florida,  Best  in  Graphics,  1976 

Virginia  Beach  Art  Festival,  Virginia  Beach,  Virginia,  Best  in  Show,  1977 

Award  of  Excellence,  Simpson  Paper  Company,  1978 

Images  '78,  New  Smyrna  Beach,  Florida,  Award  of  Distinction,  1978 

Winter  Park  Art  Festival,  Winter  Park,  Florida,  Best  in  Graphics,  1978 

Festival  for  the  Arts,  Miami  Beach,  Florida,  Best  in  Show,  1978 

Art  on  the  Esplanade,  Norfolk,  Virginia,  Best  in  Show,  1979 

Central  Carolina  Art  Festival,  Asheboro,  North  Carolina,  Best  in  Show,  1981 

City  Stage  Festival,  Greensboro,  North  Carolina,  Best  in  Show,  1983 

Selected  Solo  Exhibitions: 

DeKalb  Community  College,  Clarkston,  Georgia,  1973 
Western  Piedmont  Community  College,  Morganton,  North  Carolina,  1981 
Gaston  County  Art  and  History  Museum,  Dallas,  North  Carolina,  1981 
Farthing  Gallery,  Appalachian  State  University,  Boone,  North  Carolina,  1981 
Colorado  State  University,  Fort  Collins,  1983 

Selected  Exhibitions: 

Realist  Invitational,  Southeastern  Center  for  Contemporary  Art,  Winston-Salem, 

North  Carolina,  1979  and  1981 
Southern  Realism,  Mississippi  Museum  of  Art,  Jackson,  Mississippi,  1979—81 
Green  Hill  Center  for  North  Carolina  Art,  Greensboro,  1982—83 


Dealer  Affiliation: 

Jean  Efron  Associates,  Washington,  D.C. 


Jim  Sanborn 


INVISIBLE  FORCES; 
LIGHTNING  HORIZON 

(Previous  installation  pieces.  A  site-specific 
piece  will  be  executed  for  the  exhibition  at  SECCA.) 


Jim  Sanborn 


"My  materials  are  symbols;  they  provide  both  the  form  and  the 
narrative  v^hich  relate  the  exotic  origins  of  inexplicable  forces. 
Lighting,  illusion  and  sleight  of  hand  act  as  catalysts  to  increase  the 
awareness  of  elusive  phenomena. " 


Born: 

1945 


Education: 

Art  and  Archaeology  Program,  Oxford  University,  Oxford,  England,  1967 
B.A.,  Randolph- Macon  College,  Ashland,  Virginia,  1968 
M.F.A.  in  Sculpture,  Pratt  Institute,  1971 

Present  Position: 

Self-ennployed 

Grants  and  Fellowships: 

Maryland  Arts  Council  Grant,  Works  in  Progress,  1982 

Individual  Artists  Fellov\/ship,  National  Endowment  for  the  Arts,  Washington,  D.C.,  1982 
NEA/SECCA  Southeastern  Artist  Fellowship,  1983 

Selected  Solo  Exhibitions: 

Virginia  Museum  of  Fine  Arts,  Richmond,  Virginia,  1974  and  1978 
Washington  Project  for  the  Arts,  Washington,  D.C.,  1976 
Hood  College,  Frederick,  Maryland,  1977 
Sunrise  Museum,  Charleston,  West  Virginia,  1980 
Diane  Brown  Gallery,  Washington,  D.C.,  1980 
"U.S.  Projects,"  Artists  Space,  New  York,  1981 
Diane  Brown  Gallery,  Washington,  D.C,  1982 
Diane  Brown  Gallery,  New  York,  1984 

Selected  Exhibitions: 

Virginia  Museum  of  Fine  Arts,  Richmond,  Virginia,  1973  and  1977 
Corcoran  Gallery,  Washington,  D.C,  1974  and  1978 
Baltimore  Museum  of  Fine  Arts,  Baltimore,  Maryland,  1976  and  1978 
"Eight  Sculptors,"  Pyramid  Galleries,  Washington,  D.C,  1976 
Washington  Project  for  the  Arts,  Washington,  D.C,  1977  and  1979 
Hood  College,  Fredrick,  Maryland,  1977 

Traveling  Show,  "Sixteen  Maryland  Artists,"  Maryland  Arts  Council  Grant  Finalists, 

organized  by  the  Baltimore  Museum,  Baltimore,  Maryland,  1977 
"Selections,"  Traveling  Exhibition,  Maryland  Arts  Council,  1979 

"Forming  Tomorrow  Today,"  Maryland  Institute  College  of  Art,  Baltimore,  Maryland,  1980 

"Washington  Artists  to  Houston,"  University  of  Houston,  Lawndale  Center,  Houston,  Texas,  1982 

"Diane  Brown  Gallery  Artists,"  University  of  Virginia,  Charlottesville,  1982 

"Artists  Environments,"  Maryland  Institute  College  of  Art,  Baltimore,  Maryland,  1982 

"Atlantic  Coast  Pacific  Coast,"  California  College  of  Arts  and  Crafts,  1982 

Virginia  Museum  of  Fine  Arts,  1983 

"Content,  Ten  Years  of  American  Sculpture,"  Hirshhorn  Museum,  Washington,  D.C,  1984 

Collections: 

Charles  E.  Smith  Corporation,  Alexandria,  Virginia 

Tampa  Museum  of  Art,  Tampa,  Florida 

Mr.  and  Mrs.  Gordon  Hanes,  Winston -Salem,  North  Carolina 

The  City  of  Charleston,  West  Virginia 

The  City  of  Baltimore,  Maryland 

Rouse  and  Associates,  Columbia,  Maryland 

Rouse  and  Associates,  Fairfax,  Virginia 

Maryland  Mass  Transit  Administration,  West  Cold  Spring  Lane  Subway  Station 

Nancy  Foster  Kirkpatrick,  Washington,  D.C. 

Mr.  and  Mrs.  John  Barnum,  Washington,  D.C. 

Mr.  and  Mrs.  John  Snow,  Richmond,  Virginia 

Mr.  and  Mrs.  Burton  Reiner,  Potomac,  Maryland 

Dr.  and  Mrs.  Samuel  Shelburn,  Glen  Echo,  Maryland 

Mr.  and  Mrs.  Patrick  Macrory,  Washington,  D.C. 


Alan  Stone 


STILL  POINT  SERIES  #7 


"These  sculptures,  the  "Still  Point  Series,"  started  with  two  questions: 
how  to  make  something  without  the  form  being  predetermined  by 
preliminary  drawings  or  ideas,  and  how  to  make  something  visible 
while  not  reproducing  the  visible.  I  wanted  the  outward  appearance 
of  each  sculpture  to  be  the  equivalent  of  some  aspect  of  inner 
human  life.  I  tried  to  emphasize  my  feelings,  experiences,  and  sense 
of  touch  over  visual  sensations.  To  do  this  I  worked  in  wax  directly 
with  my  hands  using  no  tools,  allowing  the  movement  of  my  hands 
and  material  to  determine  the  form.  I  was  guided  not  by  reason  but 
by  intuition.  I  improvised:  I  welcomed  mistakes. 

"These  sculptures  are  about  silence.  About  solitude.  About  creating 
a  place  to  meet  the  self  alone  to  contemplate  the  inexpressive  and 
find  the  situations  of  our  dreams.  About  becoming  solitary  as  one 
was  as  a  child.  They  aren 't  complete  until  others  come,  participate, 
and  bring  their  most  personal  recollections. " 


Born: 

1943 


Education: 

B.A.,  Louisiana  State  University,  Baton  Rouge,  1965 
B.F.A.,  Corcoran  School  of  Art,  Washington,  D.C.,  1978 

Grants  and  Fellowships: 

Ford  Foundation  Resident  Studio  Artist,  Corcoran  School  of  Art,  1978—1979 
Glen  Echo  Writer's  Center,  "Artist's  Books,"  1982 
"Alexandria  Sculpture  Festival,"  Alexandria,  Virginia,  1983 
NEA/SECCA  Southeastern  Artist  Fellowship,  1983 


Selected  Exhibitions: 

"Inside/Outside,"  Studio  Gallery,  Washington,  D.C.,  1978 

"Twenty  Washington  Sculptors,"  Washington  Project  for  the  Arts  and  International  Sculpture 

Conference,  Washington,  D.C.,  1980 
Mcintosh /Drysdale  Gallery,  Washington,  D.C.,  1981 
"Options,"  Washington  Project  for  the  Arts,  Washington,  D.C.,  1981 
"City  Art  1981,"  Studio  Gallery,  Washington,  D.C.,  1981 
"Twenty  from  D.C,"  Lawndale  Annex,  Houston,  Texas,  1982 
One-person  exhibition,  Mclntosh/Drysdale  Gallery,  Washington,  D.C,  1982 
"Ten  Washington  Sculptors,"  International  Sculpture  Conference,  San  Francisco,  California, 

1982 

"Alexandria  Sculpture  Festival,"  Alexandria,  Virginia,  1983 

"Snnall  Bronzes— A  Survey  of  Contemporary  Bronze  Sculpture,"  Mclntosh/Drysdale  Gallery, 

Houston,  Texas,  1983 
"Sculpture,"  invitational  group  exhibition.  Gallery  K,  Washington,  D.C,  1983 
Meredith  Contemporary  Gallery  of  Art,  Baltimore,  Maryland,  1984 


Stone  served  in  the  Peace  Corps  in  Botswana,  South  Africa,  1966—1969. 


Russ  Warren 


GREENSBORO 


Russ  Warren 


"/  think  of  my  work  as  being  autobiographical,  but  I  also  see  it  as  a 
distillation  of  my  private,  human  experience.  Fears  that  we  have, 
anxieties,  pressures,  guilt  and  pain  are  only  thinkable  when  coupled 
with  the  ability  to  look  and  laugh  at  ourselves. 

"I  attempt  to  reproduce  these  Intangibles  with  some  degree  of 
believability.  When  I  can  recreate  the  sense  of  a  situation  which 
encompasses  both  tragedy  and  exodus  I  feel  successful. " 


Born: 

1951 


Education: 

B.F.A.,  University  of  New  Mexico,  1973 
M.F.A.,  University  of  Texas,  San  Antonio,  1977 

Present  Position: 

Assistant  Professor,  Davidson  College 

Grants  and  Fellowships: 

NEA/SECCA  Southeastern  Artist  Fellowship,  1983 

Awards: 

New  Orleans  Biennial,  1975 

Citation  Award,  Houston  Area  Exhibition,  University  of  Houston,  1976 

Amarillo  Art  Competition,  Amarillo  Art  Center,  1977 

New  Orleans  Triennial,  New  Orleans  Museum  of  Art,  1980 

47th  Southeastern  Competition  for  Painting  and  Sculpture,  Southeastern  Center  for 

Contemporary  Art,  Winston-Salem,  North  Carolina,  1979 
Best  of  Show,  1980  North  Carolina  Annual,  North  Carolina  Museum  of  Art,  Raleigh 

Selected  Exhibitions: 

"47th  Southeastern  Competition  for  Painting  and  Sculpture,"  Southeastern  Center  for 

Contemporary  Art,  Winston-Salem,  North  Carolina,  1979 
Biennial  Exhibition,  Mint  Museum  of  Art,  Charlotte,  North  Carolina,  1979 
"48th  Southeastern  Competition  Drawing,  Photography  and  Printmaking,"  Southeastern 

Center  for  Contemporary  Art,  Winston-Salem,  North  Carolina,  1980 
New  Orleans  Triennial,  New  Orleans  Museum  of  Art,  1980 

1981  Whitney  Biennial  Exhibition,  Whitney  Museum  of  American  Art,  New  York,  1981 

"Figures,  Forms  and  Expressions,"  Albright-Knox  Gallery,  Buffalo,  New  York,  1981 

"Painting  and  Sculpture  Today,"  Indianapolis  Museum  of  Art,  1982 

"Beast,"  P.S.1,  New  York,  1982 

"Painting  in  the  South,"  Virginia  Museum,  1983 

"1984  Venice  Biennale,"  Venice,  Italy,  1984 


Gallery  Affiliation: 

Phyllis  Kind  Gallery,  New  York 


Checklist  of  the  Exhibition 


All  works  courtesy  of  the  artists  unless  otherwise  noted.  Dimensions 
given  in  order  of  height,  width,  depth. 

Gerald  Cannon 

*1.  THE  SPOILED  VACATION  1983 

Wood,  plexiglas,  ink  and  mixed  media 
25  X  93/4  X  7  inches 

2.  THE  LATE  MODERNIST  1983 

Wood,  plexiglas,  ink,  plaster  and  mixed  media 
21 V2  X  73/4  X  33/4  inches 

3.  THE  RENDEZVOUS  1983 

Wood,  plexiglas,  ink,  plaster  and  mixed  media 
23 V4  X  8V2  X  43/4  inches 

4.  THE  DRIVE-IN  1983 

Wood,  plexiglas,  ink  and  mixed  media 
19V4  X  8V2  X  3V4  inches 

5.  EXPERIMENT  1983 

Wood,  plexiglas,  ink  and  mixed  media 
2OV4  X  16  X  4  inches 

6.  HOG  1983 

Wood,  ink,  plexiglas  and  mixed  media 
15V2  X  I8V4  X  3V2  inches 

7.  DOMESTIC  1983 

Wood,  ink,  plexiglas  and  mixed  media 
153/4  X  14  X  31/4  inches 

8.  UNTITLED  1983 

Wood,  ink,  plexiglas  and  mixed  media 
25  X  113/4  X  41/2  inches 

Reni  Gower 

9.  FAN  A  1983 

Wood,  canvas,  plastic,  acrylic  and  screen 
94  X  60  X  20  inches 

10.  FAN  B  1983 

Wood,  canvas,  plastic,  acrylic  and  screen 
94  X  86^/2  X  30  inches 


12.  FAN  D  1983 

Wood,  canvas,  plastic,  acrylic  and  screen 
94  X  86 V2  X  30  inches 

13.  FAN  E  1983 

Wood,  canvas,  plastic,  acrylic  and  screen 
94  X  60  X  20  inches 

William  Maguire 

14.  WALTERSBORO,  SOUTH  CAROLINA  1982 

Photograph 

I2V2  X  I8V2  inches 

15.  HATTIESBURG,  MISSISSIPPI  1982 

Photograph 

I2V2  X  I8V2  inches 

16.  HICKORY,  NORTH  CAROLINA  1982 

Photograph 

I2V2  X  181/2  inches 

*  17.  FLORAL  CITY,  FLORIDA  1982 

Photograph 

121/2  X  I8V2  inches 

18.  FLORIDA  CITY,  FLORIDA  1982 

Photograph 

121/2  X  I8V2  inches 

19.  LYNCHBURG,  VIRGINIA  1982 

Photograph 

121/2  X  I8V2  inches 

20.  FLORIDA  1983 

Photograph 

121/2  X  I81/2  inches 

21.  FLORIDA  1983 

Photograph 

121/2  X  I81/2  inches 


*11.  FAN  C  1983 

Wood,  canvas,  plastic,  acrylic  and  screen 
94  X  861/2  X  30  inches 


Richard  Mayberry 

22.  CALLOWAY  PEAK  WITH  GESTURE  1980 

Graphite  pencil 
22V2  X  I6V2  inches 

23.  LATE  AFTERNOON,  PINAL  MOUNTAINS, 
ARIZONA  1981 

Graphite  pencil 
14  X  28  inches 

24.  HORIZONTAL  COMPOSITION  1982 

Graphite  pencil 
12  X  30  inches 

*25.  VERTICAL  COMPOSITION  1982 

Graphite  Pencil 
30  X  15  inches 

26.  ROAN  MOUNTAIN  1983 
Intaglio 

19V2  X  17V2  inches 

27.  ROAN  MOUNTAIN  1983 

Graphite  pencil 
13V2  X  50  inches 

Jim  Sanborn 

28.  UNTITLED  1984 

Mixed  media  installation 

This  piece  will  be  constructed  on  site. 

Alan  Stone 

All  works  courtesy  of  Diane  Brown  Gallery,  New  York,  New  York 

29.  STILL  POINT  SERIES  #17  1983 

Painted  bronze 

11  X  7  X  6  inches 

*30.  STILL  POINT  SERIES  #7  1983 

Painted  bronze 

11  X  7  X  6  inches 

31.  STILL  POINT  SERIES  #14  1983 

Painted  bronze 
10x7x4  inches 


32.  STILL  POINT  SERIES  #21  1983 
Painted  bronze 

9x5x5  inches 

33.  STILL  POINT  SERIES  #20  1983 

Painted  bronze 
9x5x5  inches 

34.  STILL  POINT  SERIES  #19  1983 

Painted  bronze 

14  X  6  X  7  inches 

35.  STILL  POINT  SERIES  #6  1983 

Painted  bronze 

13  X  8  X  4  inches 

36.  STILL  POINT  SERIES  #8  1983 

Painted  bronze 

12  X  7  X  5  inches 

Russ  Warren 

37.  BIRTH  1982 

Acrylic  on  canvas 
55V2  X  721/2  inches 

*38.  GREENSBORO  1983 

Acrylic  on  canvas 
55V2  X  7272  inches 

39.  ADVANA  1983 
Acrylic  on  canvas 
55V2  X  72V2  inches 

40.  PAMPLONA  1983 

Acrylic  on  canvas 
55 V2  X  60 V2  inches 

41.  THREE  FEARS  1983 

Acrylic  on  canvas 
48 V2  X  60 V2  inches 

42.  TORNADO  1983 

Acrylic  on  canvas 
48 V2  X  60 V2  inches 

*Work  reproduced  in  catalogue 
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